According to Suetonius, the emperor Galba was twice visited by the goddess Fortuna in his dreams. At the second occasion, she withdrew her support, preceding Galba´s fall. This type of epiphany is rare for Roman emperors, but not unique. The emperor Domitian, too, was visited in his dream by his favourite goddess Minerva, who stated that she was about to abandon him. This article aims to place the passages discussing these dreams in a wider context of Roman ways of dealing with emperors and gods. It will argue that the closer the link between emperor and god was, the more important it became for the god to voluntarily withdraw before an emperor could be dethroned. In doings so, the article draws a parallel to the Roman notion of evocatio in order to understand these ´reversed epiphanies´ in which gods appear solely to state that they are leaving.
2
'When he assumed the toga of manhood, he dreamt that Fortuna said that she was tired of standing before his door -and that unless she were quickly admitted, she would fall prey to the first comer. When he awoke, opening the door of the hall, he found close by the threshold a bronze statue of Fortune more than a cubit high. This he carried in his arms to Tusculum, where he usually spent the summer, and consecrated it in a room of his house. And from that time on, he honoured it with monthly sacrifices and a yearly vigil ' (Sumpta virili 
5)
Suetonius' story of the emperor's link to Fortuna continues when he describes the portents relating to Galba's fall. One of the clearest sign, Suetonius states, was when, unaccountably, Galba decided to consecrate to the Capitoline Venus 'a necklace fashioned of pearls and precious stones', which he had in fact set aside 'for the adornment of his Tusculan Gal. 18.2). Understandably, Galba hastened to Tusculum to make amends, but found on the empty altar only warm ashes (instead of a blazing fire) and furthermore, rather than the customary youth clad in white, carrying incense in an ornate container and holding wine in a luxurious beaker, he saw the opposite: 'an old man dressed in black, holding the incense in a glass dish, and the wine in an earthen cup' (iuxta senem in catino vitreo tus tenentem et in calice fictili merum) (Suet. Gal. 18.2). Galba's Fortuna had gone. His death followed soon.
Interestingly, this seems to be the one direct appearance of Fortuna to an emperor.
There were, of course, occasions at which the Fortuna Primigenia from Praeneste gave 5 Suet. Gal. 4.3. Cf. D.C. 64.1.2 who has Fortune likewise appearing to Galba, though in a vision rather than a dream, stating that 'she had now remained by him for a long time, but nobody would grant her admission into his house. If she was left outside for much longer, she would take up her abode with somebody else'. There has been attention to Suetonius' use of portents in his life of Galba, but mainly in order to discuss Suetonius' structuring of his work; Gugel 1977, 60-4; Wallace-Hadrill 1983, 109; Gascou 1984, 447-450; Martinez Gasquez 1988, 19-29; Shotter 1993, 106, 132; Benediktson 1996 , 167-173. Cf. Weber 2000 3 unfavourable omens, such as in the reigns of Tiberius and Domitian. 6) But there is a substantial difference between an oracle responding to requests, and the goddess appearing, as it were, in person. Of the latter, Fortuna's appearance to Galba seems unique. This may not be surprising. In general it seems that Fortuna appeared rarely to people in the Roman Empire.
Artemidorus, in his Onirocriticus, mentions her twice in passing (2.34; 2.44) and only once in a brief discussion (2.37):
Tyche (Chance) standing upon a rolling ball is inauspicious for all men because of the precariousness of the base. But if she is holding a rudder, it foretells movements. For a rudder that does not move is useless. But Chance always indicates good luck when she is seated or reclining.
For it signifies safety and stability because of her position. The richer and more attractive she appears, the better she should be considered. Some men maintain that if Chance looks rich and extravagantly adorned, especially if she appears not as a statue but in person, it is a symbol of poverty. For by lavishing a great deal of attention upon herself, she is naturally neglecting mankind. And if Chance is unadorned and does not take care of herself, it foretells wealth and a life of pleasure. For it is apparent that she is taking care not of herself but rather of mankind. But, in my opinion, their reasoning is fallacious. For Chance is nothing other than the very property that dreamers possess.
Notwithstanding the ambiguous meaning of seeing the goddess (at least according to Artemidorus), Galba seems to have paid substantial honour to the goddess. In the short period of his reign, Fortuna appears on both a denarius and aureus type, both minted at Rome.
7)
This was not the first appearance of Fortuna on the reverse of an imperial coin. kept in his bedroom, had thrown away her weapons and, mounted upon a chariot drawn by black horses, was plunging into the abyss' ( j Aqhna ' n, h} n ej n t w/ ' koit w' ni iJ dr umev nhn ei\ c e, t a ; o{ p l a a j p obebl hkev na i ka i; ej p i; a { r ma t o" i{ p p wn mel a v nwn ej " c a v s ma ej s p iv p t ein e[ doxen) 11) In general, seeing Minerva in a dream was deemed not at all bad for rulers.
Artemidorus (2.34) noted that seeing any of the Olympians is beneficial for influential men and women, much like seeing celestials is good for the moderately rich, terrestials good for the poor, chtonics good for farmers and those in hiding, and seeing sea and river gods is a 9
For Fortuna Augusti coins issued by later emperors, see for example RIC IV.1, Septimius Severus, no.
376A and RIC V. 20 Mart. 5.1.1; 5.5.1; Scott 1936, 167, 171; Coleman 1986 , 3096. confirms the importance of Minerva for Domitian, possibly even stressing the connection between the goddess and literature: 'The deity whom he revered most was Minerva, in consequence of which he was wont to celebrate the Pan Athenaea on a magnificent scale; on these occasions he held contests of poets and orators and gladiators almost every year at his Alban villa' (qew' n me; n ga ; r t h; n j Aqhna ' n ej " t a ; ma v l is t a h[ ga l l e, ka i; dia ; t ou' t o ka i; t a ; P a na qhv na ia mega v l w" eJ wv r t a ze, ka i; ej n a uj t oi' " a j gw' na " ka i; poiht w' n ka i; l ogogr a v f wn monoma v c wn t e ka t j e[ t o" wJ " eij p ei' n ej n t w' / j Al ba nw' / ej p oiv ei) (D.C. 67. 25 On Nero and Apollo see Champlin 2003, 112-144. 8 of laurel, just as the eagle had carried it off. Livia resolved to rear the fowl and plant the sprig, whereupon such a great brood of chickens was hatched that to this day the villa is called
Ad Gallinas, and such a grove of laurel sprang up, that the Caesars gathered their laurels from it when they were going to celebrate triumphs. Moreover it was the habit of those who triumphed to plant other branches at once in that same place, and it was observed that just before the death of each of them the tree which he had planted withered. Now in Nero's last year the whole grove died from the root up, as well as all the hens. Furthermore, when shortly afterwards the temple of the Caesars was struck by lightning, the heads fell from all the statues at the same time, and his scepter, too, was dashed from the hand of Augustus.
26)
This much seems an obvious story of divine support being withdrawn. The fact that the socalled 'temple of the Caesars' is probably apocryphal makes the trustworthiness of the tale doubtful, but for the purposes of public perception that need not be a problem. For it is noticeable how the laurel -Apollo's leaf -is drawn into the story, as are chickens, which connected to the god as well. 27) As Champlin (2003) pointed out recently in his splendid Nero:
'The favor of Apollo, granted to Augustus Caesar was in the end withdrawn from radiant Nero'. 28) Again, an emperor had to lose the support of the god with whom he had close and publicly advertised links.
Quite possibly, the system is not quite so neat. But for its validity, it does not really matter whether or not the anecdotal evidence upon which much of it is built, is actually true or not. Omens -and the interpretations of imperial omens especially -are part of a power game.
Events are less important than the perception of events. That the emperors were assumed to have seen gods withdrawing support, or that omens were supposed to indicate they were doing so, was sufficient as an explanatory basis for the emperor's loss of power and life.
Of course, this general notion of the withdrawal of divine support, either through 'reversed epiphanies' or through omens, had many precedents. 30 j En t a uv t h/ t h' / nukt i; l ev get a i, mes ouv s h" s c edov n, ej n hJ s uc iv a / ka i; ka t hf eiv a / t h' " p ov l ew" dia ; f ov bon ka i; p r os dokiv a n t ou' mev l l ont o" ou[ s h" , a ij f niv dion oj r ga v nwn t e p a nt oda p w' n ej mmel ei' " t ina " f wna ; " a j kous qh' na i ka i; boh; n o[ c l ou met a ; euj a s mw' n ka i; p hdhv s ewn s a t ur ikw' n, w{ s p er qia v s ou t ino; " ouj k a j qor uv bw" ej xel a uv nont o" : ... ej dov kei de; t oi' " a j na l ogizomev noi" t o; s hmei' on a j p ol eiv p ein oJ qeo; " j Ant wv nion, w| / ma v l is t a s unexomoiw' n ka i; s unoikeiw' n eJ a ut o; n diet ev l es en . Cf. the wonderful poem by Kafavis. 'The god abandons Antony': 'When suddenly at the midnight hour an invisible Bacchic revel is heard passing, with exquisite music, with voices -do not lament, pointlessly, your luck that finally gives out, your work that has failed, all you had planned in your life that proved to be false. Like one for long prepared, like a courageous man, say good-bye to her, to the Alexandria who is leaving. Above all, do not deceive yourself, do not say it was a dream, that your hearing was mistaken; do not stoop to such vain hopes as these. Like one for long prepared, like a courageous man, as it becomes you who were considered worthy of such a city, go steadily to the window, and listen with emotion, but without the prayers of complaints of a coward, listen as a final delight to that sound, to the exquisite instruments of the secret Baccich band, and say good-bye to her, the Alexandria you are losing'. This example is not only illustrative for the necessity of the gods' approval for an evocatio, it also shows that evocatio is not always limited to convincing gods to leave a city, nor that the gods in question need to be enemy gods. A fragment from Ulpian, in the early third century, makes matters even more problematic:
31 See most recently Ando 2008, 120-148; Kloppenborg 2005, 434-441; Gustafsson 2000 . Cf. Blomart 1997 , who argues that one should speak of 'gods which are evoked' rather than of a 'process of evocation'. In the 21 literary cases in which gods are evoked, the verb evocare is used 18 times, whereas the actual concept of evocatio is mentioned only three times.
32 Liv. 5.21-22; Gustafsson 2000 , 46-55. 33 AE 1977 Hall 1973; Gustafsson 2000, 60-62 Interestingly, Ulpian chose not to phrase this as a question of public law, presumably because 'gods have wills of their own, which are subject of external and internal impulses other than priestly or magisterial action.' 39) Plutarch reflected on the same theme, when he wondered 'Why it is forbidden to mention or to enquire after or to call by name that deity, whether it be male or female, whose especial duty it is to preserve an watch over Rome'. Roman ruler needed to come face-to face with his favourite deity to be told that divine support was over, and his life at an end. Seeing the gods may not always have been a pleasant experience.
38 Ulp. dig. Ogilvie 1969, 24. 
